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Istorijoje koralai pasirodo kaip talismanai
nugalintys blogj, trokstami kolekcionieriy
laimikiai, nutapyti objektai mene, sutveéri-
mai turintys gydomuyjy savybiy. Filosofai,
nataralistai ir rasytojai uzpildé musy vaiz-
duote $iy paslaptingy gyviy vaizdiniais.
Realiame ir pramanytame pasaulyje ju
begaliné spalvy ir teksttry jvairové Zavéjo
mus milijonus mety. Jy praeitis Zengia $lo-
vingu Zingsniu, ta¢iau dabartis klumpa. Dél
tarSos, kylanéios vandenyny temperata-
ros ir destruktyviy Zvejybos metody dau-
giau negu 40% pasaulio koraliniy rify buvo
sunaikinti per pastaruosius trisdesimt
mety. Kaip gali vienu metu egzistuoti susi-
Zavéjimas ir naikinimas?

Uz koraly baltumo atskleidZig §j jury
gyvinag kaip paradoksalios Zmogaus elg-
senos su gamta ir gamtoje simbolj. Marie
Lukasiewicz, jkvépta XVII a. Philipp Galle
graviiiros, vaizduojanéios juros dugno
plésima, iSvysté daugiasluoksni vizualinj
tyrima, apimantj koraly balimg ir naiki-
nima bei jy savybiy i$naudojima para-me-
dicinos industrijoje. Savo meninése
praktikos derindama dokumentinius ir fik-
cinius naratyvus, ji kvestionuoja neapliau-
jamus zmonijos vartojimo jproéius. Jos
darbai $nabZda: mes esame save naikinanti
gamta.

Marie Lukasiewicz

Corals appear in history as talismans
against evil, as coveted collector’s items,
as painted objects in art, as creatures with
a healing power. Philosophers, natural-
ists and writers have filled our imagina-
tions with these mysterious beings. In both
fictional and real worlds, their multitude
of shapes and textures and their enthralling
colors have fascinated us for millions
of years. They have a glorious past, but
a present that falters. Over 40% of the
world’s coral reefs have been destroyed in
the last thirty years, due to pollution, ocean
warming and destructive fishing methods.
How can such wonder and abuse coexist?
In Beyond Coral White, this marine
animal exemplifies humanity’s paradox-
ical attitude towards the natural world.
Inspired by a 17th-century engraving
by Philips Galle that represents the loot-
ing of the seabed, Marie Lukasiewicz has
developed a multi-layered visual investiga-
tion of the bleaching and destruction of cor-
als, and the exploitation of its properties in
the paramedical industry. Blending both
documentary and fictional narratives in her
artistic practice, she questions our persis-
tent and destructive habits of consumption.
Her work whispers: we are nature destroy-
ing itself.

Marie Lukasiewicz, born 1982, is a French
visual artist based in Paris. Her artistic practice
focuses on environmental issues and pollution.
Concerned by ecology, she deepens her work in
combining it with scientific research, but also
tests the boundaries between reality and fiction
and lets humor and absurdity play an impor-
tant role.

Uz koraly baltumo / Beyond Coral White
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‘“‘More coral
calciumis
produced
naturally by
the oceans
than can
possibly be
consumed.”’






“When you
take a product
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Healthier water through Minerals: Dr. Kurt Grange



“When you

take a product
like tli
giving
self w
food |
just i
anap ..




,-....._.r..u.:l.lll‘...,.'. £,

oA A MR F |

. s
T WU eEYSYNe




“After just
a few days on




“After just

a few days on
this coral cal-
cium | felt like
| could think
again. | am

very happy







‘“Let’s cure
humanity,
and let’s
grow coral
reefs all over
the world.”












Misy gyvenimo jpro¢iy svarstymai atveda
Fabio Cunha atgal j kaimo vietoves, esan-
¢ias Siaurés Portugalijoje, kur jis gyveno
iki penkiolikos. Savo fotografijos darbuose
Cuhna pabrézia kaimo vietoviy realybe,
$iandien jau atsisakytg daugelio visuome-
niy, kaip betarpiska jungtj su gamta, kur
Zmonés yra tiesiogiai priklausomi nuo jos
ritmo. Prasmeé Siuose darbuose atsisklei-
dZia kuomet veiksmas, kiaulés skerdimas,
tampa Svelniai nefokusuotas. Tuomet atsi-
skleidZia prisilietimas, artumas, jéga ir
kolektyviskumas.

Masinés gamybos ir vartojimo apim-
tos politikos laikais, iy Zmoniy ranky
darbas tampa vienu i$ paskutiniy pasiprie-
$inimo démeny, susidurianéiy su pasau-
liu trokstanéiu i§skirtinai naujo ir lengvo.
Mes vis dar Zudome kiaules savo rankomis
yra kontrastingas Seimos tradicijos por-
tretas, jamZintas kaip simbolinis, o ne
psicho-sociologinis procesas. Tai asmeniné
diagnozé, ir jeigu leisite, klausimas mums
patiems: ko mums triksta panirus j nau-
juju technologijuy hipnoze? Kokius veiks-
mus vis dar atliekame badami kartu?

Fabio Cunha

In order to reflect on the way we live now,
Fé4bio Cunha returned to the rural area

in the north of Portugal where he lived
until the age of 15. His photographic series
underlines a way of life that many socie-
ties have abandoned, one in which there is
an immediate connection to nature, with
people directly dependent on its rhythms.
The work’s meaning surfaces when the
main action - the killing of a pig - fades
from the foreground, and the empha-

sis shifts to ideas about touch, closeness,
strength and collectivism.

In an era of massive production and
consumption, how these people use their
hands is shown as an act of resistance
to a world that craves the new and eas-
ily accessible. We Still Kill Pigs with Our
Hands is a bittersweet portrait of a familiar
tradition, photographed not as a physical
process, but as a symbolic one. It is a per-
sonal diagnosis that raises an important
question: Hypnotized by new technologies,
what are we missing? What actions are we
still capable of carrying out together?

Fabio Cunha, born 1985, is a Portuguese visual
artist based in Lisbon. With a background in
architecture, he develops his practice within
photography and installation, subverting
objects, images and situations. He teaches

at ETIC School and Atelier de Lisboa.

Mes vis dar Zudome kiaules savomis rankomis /
We Still Kill Pigs with Our Hands


































Momente gimes Zenklas simbolizuoja gyve-
nimo pabaigos akimirka. Nepasirodantis
musy gyvenimo metu, jis yra integrali
musy egzistencijos dalimis.

Kerpé - kertiné nataraliojo pasaulio
metafora: jai egzistuoti reikalingas $varus
oras ir tikétina, kad ji gyvuos mums jau
iSnykus.

Ana Zibelnik tyrinéja egzistencija for-
muojanéiuose fenomenuose slypintj lai-
kinuma, efemerigkuma ir laiko suvokima.
Susimastyti veréianéiuose fotografijos
darbuose ji atidZiai pazvelgia j busena, kai
laiko lieka vis maziau ir klausia ar neigven-
giamas miuisy mirtingumas gali padéti per-
mastyti misy role gamtoje. Juk sukamés tai
mes subtiliai kvieéia atsitraukti nuo antro-
pocentrizmo ir rasti naujus budus pastebéti
ir suprasti Zmogigkus ir daugiau-nei-zmo-
giSkus gyvenimus ir gamtovaizdZius.

Ana Zibelnik

A single sign with a movement symboliz-
ing that instant in which life ends. Absent
during lifetime, and yet an integral part of
living existence.

A lichen is a guiding metaphor in the
natural world: it needs clean air to exist,
it may be alive when we are gone.

Ana Zibelnik explores temporality,
ephemerality and time perception as those
phenomena that inevitably mold exist-
ence. In her evocative photographic series,
she zooms in on what it means to be run-
ning out of time and questions whether
the inevitability of death can help us to
re-think our role in nature. We Are the Ones
Turning is a subtle invitation to move away
from anthropocentrism, to start exploring
new ways of noticing and understanding
human and more-than-human lives and
landscapes.

Ana Zibelnik, born 1995, is a Slovenian,
Netherlands based photographer, currently
working towards a MA degree in photographic
theory at Leiden University. She often ventures
into literature and philosophy, which notably
inspire and inform her photographic series.

Juk sukamés tai mes / We Are the Ones Turning
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